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2 Artist in Residence in Kyo-machiya 2012
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the theme of ‘VVhaii, £an we do) for local communities?”.
Fusing the unique sense of the artists with the culture of

Kyoto while carrying on an open exchange with the local
community, the goal of this endeavor was to generate and
develop new ideas through mutual development.

1. Community Building

The exchange of ideas that come out of international
art and cultural exchanges, provides an opportunity for
local residents to gain a renewed appreciation of their
community which in turn cultivates the notion that the
time is ripe for community building activities.

2. Kyo-machiya

Through the artist in residence program, several artists are
able to stay in traditional Kyo-machiya townhouses to gain
an understanding of the present situation, experience the
everyday life and culture and then share this knowledge
with the world. The program also promotes the use of Kyo-
machiya in cooperation with organizations comprised of
both machiya owners and residents.

3. Partnership

To build a human network that advances an international
exchange bridging Kyoto, the Netherlands and the world.

In 2011, the first artist invitations were conducted with four
participants.

In 2012, the second year of the program, three artists were
invited to participate.

Of special note, this year Kyoto Art Center has contributed
to the support of the art work of this program.
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}thsahedule

@Eg2012_ Commencement of recruitment for invited artists
June 2012 Three artists were selected for invitation
October 17,2012 Welcome party
November 22-23,2012 H-h-)h:]:ﬁbltlo e artists’ works at Kyoto Art Center, Kyoto
November 22nd Talk session ——

( November 23rd Artist prcsentation; x-b“"-u. "
March 2-30,2013 Exhibition of the artists’ works at JCC, Amsterdam :

-
Sponsorship by:

Japanese Cultural Center, JCC
Kyoto Center for Community Collaboration, KCCC

Cooperation from:
Kyoto Art Center
Beautiful Kyoto NPO

Support from:
Embassy of the Kingdom of the Netherlands
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http://www.annelindedejong.com/
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Born in the Netherlands, de Jong resides in Amsterdam. Working from simple subject matter

and forms she is an expert in various forms of expression that include paintings, collages
and installation spaces where she pursues a minimalist world outlook.

For a period of six weeks I've stayed in the traditional, but
modernized, machiya of Yoneda-san. This machiya became
my base for exploring Kyoto and learning about washi,
Japanese paper.

To get a better understanding of washi I've spent one week
at the paper studio of Hayashi-san in Ayabe. Hayashi-san
is a papermaker for more than fifteen years. He taught me
the process of traditional papermaking and showed me the
diverse and rich world of Japanese paper.

Back in Kyoto my search for specific types of Japanese
papers began. But being in a strange city, surrounded by
a culture, a language and customs you’re not familiar with
can sometimes be complicated. The things you're looking
for —food, a place to park your bike, art materials, a specific
paper shop, answers, solutions, an inside view— are not
always clear or accessible.

One day I wanted to attend a performance of Noh-singers.
I knew I was in the right building, but I wasn’t sure of
the exact location. Wandering around, I ended up at a
small gallery space, where a woman was sitting next to
the entrance. I asked her —in English— if she knew where
I could find the Noh-singers performance. She didn’t
understand me well, so I repeated “I'm looking for Noh-
theatre, do you know where it is?” She replied: “Yes, yes,
this is no theatre. This is video. Please come in!”

“No, I mean Noh. Do you know?.”

Being in a strange city, surrounded by a culture, a language
and customs, you're not familiar with can sometimes be
complicated, but in my opinion even more inspiring. I liked
the video, the Noh-singing and went home with a stack of
hand-made papers.
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Born in the Netherlands, Verdinius resides in Amsterdam. She specializes in block-prints and
bookbinding. She has an interest in Japanese washi paper, the visual effects inherent to Kyo-
machiya and the symbiosis between architecture and nature present in the views from the

interior toward the garden.

hitp://www.liesverdenius.nl/
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I have chosen to make ink drawings of nature on rather
thin paper, used for calligraphy. It was really a challenge
to make these drawings in a technique, that was new for
me, but I liked the direct way of working. In a quiet street
I found two wonderful Zen rock gardens — the Heart and
Moon Garden and the Heart and Peace Garden® — where
I made a lot of drawings and rubbings (frottages). The
structure of the burnt wooden panels of the temple I could
catch in wet kozo paper, that I made at the workshop in
Ayabe. In the Murin-an Garden and in the garden in the
machiya of Ms. Yoshihara I made also several drawings.
A pity that I had chosen to work only in black material,
because the autumn colors in the gardens were really
amazing. I made rubbings of the temple wood and in the
machiya — the Arisa Furimoto House — where I stayed.
Apart from the wood there were several interesting
materials to use: tatami mats, plastered walls, frosted glass
of the sliding doors, a bamboo bench and so on. These
rubbings I bound as a traditional Japanese book during my

workshop bookbinding at the Eiko Studio in Osaka.

The machiya was a beautiful restored small house in a
quiet street. My husband and I liked the old materials
and the little garden. Within the house it was rather dark
and it was a pity you couldn’t see any sunlight coming in
at the ground floor. You felt kept in between the several
sliding doors without a view on the street. This is very
different from our house in Amsterdam. We visited several
other machiyas — the Yoshida House, the Kawai Kanjiro
Memorial Museum — and heard many stories about the
houses’ function as a business and the living areas.

The second week of my stay I did a Japanese paper
workshop at the studio of Shinji Hayashi out of Ayabe
together with Annelinde. We were staying in the house
of Shinji-san together with his family and were very
honoured by their hospitality. We worked hard, from
scraping fibres till scooping paper and drying. It was a
wonderful experience with amazingly good results to take
home.

Thanks to everybody that helped us to make our Artists

in Residence Program a success, especially the people of

the KCCC, Kyoto Art Center and The Japanese Center in
Amsterdam.

*Kosei-ji, temple

Q70vy—Ta%&HIfEH

OEMECTRTYF
OTIREIEDEEZRFID
OFRFBFERZIRE I - AT IEY Y K%
L. BRRENR)- VIO RO ) -0 R RE,
TEMBPI2RDOEENTBH o 7 FAIZEIRIERE
BURICE TEEKRER DTy




8

RAYVHE BRERBTLARTIVY LATERIDER, ET AT — AR TEIVE,
BFRPIR— kL — b ERNEEEYESEISITERREHNTNS,

Born in Germany, Schmall currently resides in Amsterdam where he is active as a landscape
painter. After working for a video game company, he has been painting landscapes,

portraits and various subjects from traditional architecture.

hitp://www.oxpal.com/
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Artist in Residence in Kyo-machiya 2012

Before arriving, I've read a little book about the Kyo-
machiya. Their traditional materials, structures and patterns
really attracted me. So I made the plan to go and paint the
houses right on location.

Yet what I found in Kyoto was different than in the
romantic pictures of the book. Often the machiya are half
rebuilt with modern materials, or covered in appliances like
air conditioners and electrical cables.

And are scattered among newer and bigger buildings.

I decided to paint them like that; in their modern context
as they are used and lived in today. This added another
problem. What will the reaction of the inhabitants be,
when I stand for days in front of their house? The different
language and culture made it even scarier.

But it turned into a wonderful experience. The owners were
incredibly nice. They were interested about how I would
paint their houses, brought me coffee - and even invited
me inside.

I think the special machiya-architecture was important for

this. The traditional design as store and workspace makes

them very accessible: with the door right at the street and
an inviting entrance area.

As these are usually houses for one family, people can take
ownership - and decorate them in a really personal style. It
was for me like seeing the owners as artists - and to paint
what they have done allowed me to learn how Japanese
relate to beauty. They pay attention to objects, sounds and
feelings that we Europeans don’t notice very much.

Before I came, I planned to maybe give the Japanese a fresh
perspective about their houses. But it was me who learned
to see my own world with different eyes.

QM ZIRL T, ROFITARBMF T
OEMECTRTYF

OB KDOE M A=<

(4 ESELENY

OFDGIFER




ity AE M2

K H &R

T — T4 @ —=RATa=n @7 AT ar s

DT HDNHEDT7 —FAAND F DAFA%ZT A
NAHILEHELT:,

DRI TO 723305 %2, 20 TO LB TS
DT, GHZHIMNIERATAGIZOGLEZTVET,

NGRS EFE Y HEVFE TR LD TTH, 7o
Vo7 AALIIRER DI E IATE, M—=RASARHAGET
L Tingliz,

BATELODT, THLTELVIIEEELDDS,
oD LD TEI D LR TCa bR oTa sk
By,

K %

We welcomed the first two people for the artist in
residence program.

Thanks to some arrangement we were able to achieve, we
believe we will be able take full advantage of the house we
have been using from before, for future multipurpose aims.

Although I also was not very strong in conversing in
foreign languages this time, I could share in Annelinde de
Jong’s appreciation of Japanese Noh and Thomas Schmall

was kind to speak to me in Japanese.

Since this program was not about sightseeing, there were
not too many interferences and I felt a little bit shy, but
because it was a rare opportunity to have such an exchange,
I thought it was good thing.

Yasushi Yoneda
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During artist Lies Verdenius’stay, a two-in-one small house
on a nameless street became full of life. Lies discovered
things that we had not noticed before, and with her self-
assertion turned the house into a work of art. Everything
from the fittings and joinery found inside the house, to the
patterns of glass and the pot stand in the kitchen became
the motif of her artistic creation.

Coming from the Netherlands, Lies taught us to see the
beauty in the everyday things that we who have been living
in Kyoto had overlooked.

Arisa Furimoto
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Time and Date: 22-23 November 2012 Exhibition
23 November 2012, 14:00-16:00 Artist Presentation
Venue: Kyoto Art Center (Yamabushiyama-cho, Nakagyo-ku, Kyoto)
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Exhibition of the resulting works was held in the Kyoto Art Center. The artists had thought very carefully about the concept and layout
of the exhibited works. The exhibition space was full of a variety of different methods of making use of Japanese style arrangements.
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Artist in Residence in Kyo-machiya 2012

Exhibition Concept / Title of Work

Lies Verdenius

The exhibition is composed mainly of frottage reproductions
taken of materials that Verdenius found interesting at the Kyo-
machiya where she was living in Kyoto and the places that she
visited. Frottage is a printing technique that involves placing a
piece of paper over a material and creating an image by rubbing
a pencil over the surface. In spite of what the eye usually
sees, through the use of frottage, elements such as beautiful
patterns, a sense of the material and its composition that are not
usually noticed, become apparent. Using traditional Japanese
bookbinding techniques learned during her stay in Japan, she
will be able to complete a book of her works done in Kyoto after
returning to her home country.

Thomas Schmall

Schmall intently went around the streets of the city with an
interest to create oil paintings for his exhibition that capture the
scenery of Kyoto. Painting directly onto a wooden plank with
the bark intact, creates a unique world outlook. In the painting
of the Roji (small alleys), the scenery he saw at each distinct
place was compiled to create a composition where the kanji “i&”
that he learned from Japanese calligraphy (i) was concealed.
Through a deformed street scape that is no longer seen, the

wondrous scenery of Kyoto emerges from a neutral grey screen.

Annelinde de Jong

The installation is composed of the parts of many memories
the exhibition installation will be exhibited using the entire
space. Fusuma are slightly opened, with paper tape placed on
the lattice to keep them in position. On the opposite side of the
fusuma, another room will be visible that must be reached by
means of a roundabout route, expressing a sense of impatience
and distance that de Jong felt in Kyoto. When confronted with
a different culture, this work proposes a method of experiencing
that culture while actively enjoying it, rather than seeing it as
merely a difficulty.
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Date & Time: 22 November 2012, 18:00~20:00

Venue: Kyoto Art Center (Yamabushiyama-cho, Nakagyo-ku, Kyoto)
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Presenters:
Mami Odai (Art Producer)

Arisa Furimoto (Arisa House Museum, Founder)

Akari Nishii (Kyoto Center for Community Collaboration, Coordinator)
Proceedings: Mayumi Yaomamoto (Kyoto Arts Center, Program Director)

In collaboration with AIR a model for community involvement
was introduced where a dialogue was started for exchanging
views through inviting voices from the audience.

Ms. Odai, who has provided much of the experience that
has made AIR’s start up and operations possible, gave an
explanation of the scope of Kyo-machiya AIR that is not only
about activities in the arts, but also aims to contribute to the
community through distinctive programs.

In addition to Ms. Furimoto’s discussion on the means of
involvement for future Kyo-machiya owners, an introduction
was made of the Arisa House Museum’s international activities
that convey the manner in which the living culture of Kyo-
machiya is passed down through families.

Later, Lies Verdenius presented her process using the Frottage
technique where the house became the motif of her artwork.
Right before our eyes, her work revealed the beauty of the
fixtures and materials found in Kyo-machiya that we had not
previously taken special notice of, giving them a fresh appeal.
Other presentations included AIR introducing possibilities
for problems arising in the use of Kyo-machiya along with a
discussion of opinions that people said they were not aware of
between Kyo-machiya owners and community members.

HEF 1 20124108178 (%K)
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Date & Time: 17 October 2012
Venue: Mumei-sya (Yoshida Residence)

WMEEHZRIBERCFEIIROELVELLIDLWTIER
Wiz sEL,

Guided by Mr. Yoshida, President of Mumei-sya, he explained
the art of life in Kyo-machiya.
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After the orientation, a welcome party was held atf
Maeda Coffee in Kyoto Art Center.

Artist in Residence in Kyo-machiya 2012
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During the “Artist in Residence in Kyoto-Machiya 2012 project”,

three artists from the Netherlands stayed at a traditional Machiya
house in Kyoto for one & half month from 16 October 2012.

Mirs. Lies Verdenius, a wood-block print artist and Ms. Annelinde
de Jong, a contemporary artist also stayed in the village of Ayabe
for 1 week, where they took a Japanese paper “Washi” workshop
(making Washi paper by hand) from a Japanese paper craftsman,
Mr. Hayashi.

Mr. Thomas Schmall, a painter has drawn a lot of sketches of
several Machiya houses and of the traditional architectures in
Kyoto, every day again and again.

All the three artists had some hardship in the beginning of their
Machiya house stay (adjusting to traditional life and adjusting to a
completely different culture), but also felt that they had a precious
experience, made possible because of this special stay in Kyoto.
Three artists came from the 800 years of history city of Amsterdam
and met with the 1000 years of history city of Kyoto.

What they have seen and what impressed them in Kyoto, I guess

that you will also be very interested to see their works.

Ken Nishigori
Representative of the Stichring’t Japans Cultureel Centrum,
Amsterdam
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The Kyoto Center for Community Collaboration together with
the Kyoto Art Center has been supporting an artist in residence
program that welcomes artists from within Japan and abroad.
During their stay in a Kyo-machiya, all of the participants who
came from the Netherlands this year were able to explore every
corner of Kyoto with a rich sensibility.

The behavior of the power poles, overhead lines and signboards that
sketch out the aerial landscape in relation to the traditional homes
were recognized as a unique signature expression of the city.

The explorations of the artists gave an opportunity for local
residents they interacted with to realize interesting aspects in the
everyday stereotypes of their own culture that they had overlooked
or dismissed.

As citizens of the world we believe in the advancement of this kind

of exchange.

Hiroshi Mimura
President of the Kyoto Center for Community Collaboration
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Supporters:

Shinji Hayashi (Handmade washi studio Fukuro / washi artist)
Sachiko Hayashi

Kazue Yoshihara (Kyo-machiya resident / artist)

Nanami Yasuda (Art support)

Andrew Nahmias (Kyo-machiya resident)
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